Proceedings of the 28" International Conference on Literature: “Literature as a Source of Wisdom”, July 11-13, 2019,
Universitas S)/iab Kuala, Banda Aceh, Indonesia ISBN: 978-623-7086-21-5

MISSING THE PATRIARCHAL CULTURE: A STUDY OF LIBERAL FEMINISM
IN THE NOVEL TARIAN BUMI BY OKA RUSMINI

Agus Sri Danardana

Agency of Language and Book Development, Ministry of Education and Culture of
Indonesia, Jakarta, Indonesia

Email: agussridanardana@yahoo.co.id

DOI: 10.24815/.v1i1.14865

Abstract

As a cultural product, which voices women’s rights, the Tarian Bumi novel can
inform readers about the forms of women’s struggle for the culture that binds
them. The dominance of patriarchal culture in Oka Rusmini’s novel has
subordinated women’s roles. Women’s figures in Earth Dance are a
manifestation of women’s struggle regarding the conditions that actually
occurred in the construction of a society (Bali). The study in this research is
carried out using a liberal feminism approach. As a result, Earth Dance
describes the form of women’s struggle in the form of (1) the struggle to break
patriarchal culture and (2) the struggle for freedom. Meanwhile, the goal of
women’s struggle in Earth Dance is struggle (1) to get equal rights, (2) to get
public recognition, (3) to get freedom, and (4) to get a public role.

Keywords: Novels, patriarchal culture, liberal feminism.

1. Introduction

Women have always been interesting objects to talk about. Women, both as individuals
and as social beings, it has become a topic of conversation that has never subsided. Its charm
not only attracts the attention of men, but also women. Also the area of discussion, covers
almost all fields of life, such as law, social, political, economic, artistic, cultural, and literary.
Since long time ago, women has always been marginalized. The position of women is under
male domination. Women only act as wives (male companions) and mothers (from their
children). Its existence is practically only in the domestic sphere, namely as a housewife.
The dominance of men towards women in the end, led to a movement to reject everything
that was marginalized, subordinated, and controlled by the dominant culture. According to
Ratna (2010, p. 37), this movement is known as the feminist movement.

In Indonesia, the movement of women’s struggles began to surface after the book
compilation of Kartini’s correspondence with her Dutch friends (Mrs. Abendanon, Stella,
Mrs. Ovink-Soer, etc.), Door Duisternis Tot Licht, published in 1911. The book was then
translated by Armin Pane and named Habis Gelap Terbitlah Terang (2005) was considered
to inspire women in Indonesia to fight for their dignity and dignity to be equal to men.
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In the history of Indonesian nationality, the romance of Siti Nurbaya (Marah Rusli, 1922)
is considered the first novel to open the horizon regarding women’s neglect. In the following
decades, other novels also appeared, such as Layar Terkembang (Sutan Takdir Alisyahbana,
1936), La Barka (NH Dini, 1975), Manyar Birds (Mangun Wijaya, 1981), and Saman (Ayu
Utami, 1998).

Earth Dance (2000) is a novel by Oka Rusmini that tells the story of women’s struggle
for patriarchal culture. The dominance of patriarchal culture in the novel has subordinated
the role of women. Women’s figures in Earth Dance are a manifestation of women’s
struggle regarding the conditions that actually occurred in the construction of a society
(Bali).

In his book Indonesian Extrinsicality of Literature (2007), Maman S. Mahayana stated
that female leaders in Earth Dance were victims of the adat system and did not touch the
ideologies behind the adat system which would not afflict women if women did not hold the
principle of power towards others, especially their own people. So is the opinion of Gde
Artawan (2011). According to him, the female characters of the novel Oka Rusmini fought
against tradition even though in the end it seemed ambivalent to the tradition itself.
Meanwhile, Eka Yani (2010) argues that Earth Dance shows that there are inter-group
conflicts that give rise to competitiveness, avoidance, collaboration and compromise in
Balinese society.

There are two main problems to be studied in this paper, namely (1) the form of
women’s struggle and (2) the purpose of women’s struggle to break the patriarchal culture
in Earth Dance. Both problems can be formulated in the form of the following questions.
(1) What is the form of women’s struggle in breaking down the patriarchal culture

described in Earth Dance?

(2) What is the purpose of the women’s struggle depicted in breaking down the patriarchal
culture depicted in Earth Dance?

This study aims to describe and interpret the forms and objectives of women’s struggle
to break the culture of patriarchy in Earth Dance.

2. Literature Review

2.1 The Basis of Theory and Research Methods

This Kajdian uses three relevant theories and is used as the basis of discussion, namely
(1) literary sociology, (2) feminism, and (5) patriarchal culture. The basic assumption of the
sociology of literature is that literary birth is not in the social emptiness. Social life will be
the trigger for the birth of literature. Literature is a mirror of the era, a direct mirror of
various aspects of social structure, kinship relations, class opposition, etc. (see Damono,
2009, p. 11; Endraswara, 2008, p. 77). Literary works (in this case novels) are a means of
expressing ideas, ideas and views for writers. Because writers (as members of the
community) are bound by a particular social order, so literature is likely to be a literary
response to the situation and conditions of the surrounding culture (Danardana, 2013, p.
93).

Novels are created not only for aesthetic purposes (as believed by objective structural
theory) and not as a reflection of the structure of economic classes or infrastructure that are
purely maternal in nature (as believed by Marxist theory). Novel has a fairly important
position, namely carrying out social function as one of the means to help construct idealized
societies (Faruk, 1994). In carrying out this function, the creation of novels often has to fight
against established and dominant values that have taken root in society.
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Feminism is a movement of equality between men and women in all fields, whether
political, economic, educational, social and organized activities that defend women’s rights
and interests. Feminism is an awareness of oppression and extortion of women in society,
both at work and in the household. Feminism is not the same as emancipation. Emancipation
emphasizes women’s participation in development without questioning their rights and
interests which are considered unfair, while feminism views women as having their own
activities and initiatives to use their rights and interests in various movements (Sugihastuti,
2002, pp. 18-20)

Patriarchy is a system or ideology that considers men destined to regulate women. The
Patriarchy is firm in all dundia (Fromm in Adji et al., 2009, p. 9). In line with that opinion,
Walby (2014, p. 28) states that patriarchy is a system of social structure and practices that
position men as the party that dominates, oppresses, and exploits women. Each male
individual is in a dominant position and each individual woman is in a subordinate position.
The practice of patriarchal culture continues to this day, amidst various feminist movements
and women’s activists who are keen to voice and uphold women'’s rights. This practice is
seen in domestic, economic, political and cultural activities. As a result, this practice raises
a variety of social justice problems in Indonesia, such as domestic violence (domestic
violence), sexual abuse, early marriage, and divorce. The impact of patriarchal culture in
Indonesia is included in the blame approach system, which is a problem that is caused by a
system that runs not in accordance with the wishes or expectations. Domestic violence,
sexual abuse, early marriage, and divorce occur because of cultural systems that have a
tendency to allow that to happen. In addition, the Indonesian law enforcement system also
allows such cases to occur continuously.

This event uses a qualitative research method. According to Moleong (2010, p. 6),
qualitative research is an attempt to present social justice and its perspective in the world in
terms of concepts, behaviors, perceptions, and problems about the object under study. In
this case, the Earth Dance is read, recorded, understood, internalized, and identified as the

form and purpose of the struggle of women to escape from the shackles of patriarchy.

2.2 Forming the Struggle of Women in Earth Dance

That literary work is both a vision and a world-view of the author, it is not a fictitious
opinion. Literary work was born not from emptiness, but was born because it was created
by an author with a specific purpose and purpose (Luxemburg, et al., 1984, p. 90). The
purpose of the author of creating literary works is certainly various kinds. In addition to
communicating with readers, the author may also want to entertain the reader, insinuate
the government in power, or just try to reveal the events that have taken place. In fact, there
are also authors who create literary works based on the order of the publisher who gives
them an honorarium.

Because it was created by an author with a specific purpose and purpose, literary works
are multidimensional and multi-interpretive. The author of creating literary works is not
merely arranging meaningless words, but talking about life, both reality and reality that exist
in daily life and life that only occur in ideas, dreams, or dreams.

In one of his essays, “Genetic Structuralism in Sociology of Literature”, Lucien Goldman
(1973, pp. 118-119) explains that there are three possibilities for an author to face the
environmental reality: (1) recording and interpreting, (2) behave and react, and (3) change
and create a new reality in his work. In line with that, Kuntowijoyo (1987, p. 127) also
wrote that there are three roles of writers in creating literary works, namely responding to
reality (mode of comprehension), communicating with reality (mode of communication),
and re-creating reality (mode of creation).
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Women leaders in Earth Dance (such as Luh Sekar, Luh Kenten, Luh Kembran, and
Telaga) reflect women’s struggles against oppression in society (Bali). The form of struggle
is (1) the struggle to break patriarchal culture and (2) the struggle for freedom. Meanwhile,
the goal of women’s struggle in Earth Dance is struggled (1) to get equal rights, (2) to get
public recognition, (3) to get freedom, and (4) to get a public role.

2.2.1 Women’s struggle to break the patriarchal culture

The form of women’s struggle to break the patriarchal culture in Earth Dance is marked
by speech, actions of the characters, and exposure of the narrator in describing attitudes (a)
men are not strong and superior beings, (b) men have no absolute right to decide cases, and
(c) women do not have to join the husband’s family.
The struggle of women to oppose the view that men are strong and superior beings is shown
in the following quote.

(1) “The Balinese woman, Luh, is an indispensable woman who issues complaints. They
prefer to sweat. Only in that way will they realize and know that they are still alive, and
must stay alive. Their sweat is fire. From that sweat kitchen fumes can stay awake. They
not only breastfeed children born from their bodies. They also feed on life itself “ (Earth
Dance, 2017, p. 25).

From the quotation above, it can be seen that the words of Luh Dalem, Sekar’s mother,
affirm that Balinese women are women who are not able to issue complaints. Balinese
women prefer to sweat, by working hard, rather than complaining. By working hard they
realize and know that they are still alive. Sweat for them is fire. By working hard, their
kitchen is steaming because food can be eaten. They not only support and breastfeed the
children they give birth to, but also have to support and breastfeed themselves.

As a Balinese woman from the Sudra caste, Luh Dalem is aware that he must work hard
in order to support himself. Even so, Luh Dalem still has no special rights in adat. Customs
still underestimate their existence. Unfortunately, Balinese women are very obedient to
adat. Balinese women do not dare to fight adat. If they want to advance and have their rights,
they must fight adat by taking high risks. The position of Balinese men is depicted as having
absolute power and authority, making the position of women always marginalized. Women
cannot do things that make them happier. Balinese women always serve their husbands
because, for Balinese women, it is a woman’s destiny.

Patriarchal Balinese customs did not dampen Luh Dalem’s will. The Balinese woman
from the Sudra caste continues to work hard, without expecting anything from men. It
shows that Luh Dalem does not consider men to be strong and superior beings, creatures
that will determine his life.

The same thing was shown by Luh Kenten. Luh Kenten is a Balinese woman who very
dislikes of patriarchal culture. He hated seeing the life of Balinese men who did not want to
strive for the survival of themselves and their families. This can be seen in Luh Kenten’s
remark in the following quote.

(2) “Tidak. Aku hanya tidak senang gunjingan laki-laki yang duduk santai di kedai kopi setiap
pagi. Sementara aku harus kerja keras, kaki mereka terangkat di kursi. Tubuh mereka
hanya tertutup kain yang begitu lusuh. Para laki-laki itu, aku yakin belum mandi. Aneh
sekali tingkah mereka. Setiap hari dari pagi sampai siang hanya duduk dan ngobrol. Mata
mereka begitu liar serta sering menggodaku. Rasanya, aku ingin melempar kayu bakar
ke mata mereka.” (Tarian Bumi, 2017, pp. 31-32).
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The above quote shows Lun Kenten’s attitude that he dislikes the habits of men who
only sit in a coffee shop every day, their feet are lifted up to a chair, and they are sober and
sometimes worn. They look like they haven’t bathed. From morning to evening the work is
just chatting. The man’s eyes were so lively and often teased Luh Kenten when he passed
the shop. The following quote clarifies this.

(3) “Aku tidak akan kawin, Meme. Aku tidak ingin mereka bohongi. Aku benci seluruh laki-
laki yang membicarakan perempuan dengan cara tidak hormat!”
“Mercka tidak pernah menghargai perempuan, Meme.”
“Tidak. Setiap hari aku saksikan sendiri kegdiatan mereka. Kopi hingga sdiang, sore hari
metajen, sabung ayam. Malamnya mereka bebas beristirahat ditemani istri. Nikmat sekali
hidup mereka!”
“Ya, Meme. Ini aku ucapkan dengan kesungguhan. Aku akan buktikan, kita bisa hidup
tanpa laki-laki. Aku akan buktikan ucapan ini!” (Tarian Bumi, 2017, p. 34).

Another figure who dared to fight for her rights and fight patriarchal culture was Ida
Ayu Telaga Pidada. In its own way, Telaga lived his life between the threshold of acceptance
and disobedience, between surrender and freedom. Because of being married to a Sudra
man, the Brahmin woman must accept customary law: banished by her family and not

considered a Brahmin woman anymore.

(4) Hari ini juga tdiang akan menanggalkan nama Ida Ayu. Tdiang akan jadi perempuan sudra
yang utuh... (Tarian Bumi, 2017, p. 173).

(5) Such is the attitude and fate of Telaga. He, because he fell in love and finally married
Wayan Sasmitha (a Sudra caste painter), was willing to let go of his noble robe (as Ida
Ayu) to get perfect happiness. Unfortunately, the happiness did not last long. Wayan
Sasmita died of heart failure due to her heart disease.

Women are often seen as not able to make decisions or make policies as well as men. In
the family sphere, there are still many women who are not involved in decision making. The
values that apply in the community often corner women. In the community there is still a
stigma that women are individuals who are not independent. Even in the realm of legislation,
the issue of women’s discrimination still occurs.

In Earth Dance, the representation of the dominance of patriarchal ideology found in
Balinese society and culture is embodied through gender roles and gender differences, which
in turn give birth to gender injustice. In the representation it appears that the gender
problems faced by Balinese women are not only related to the issue of patriarchal culture,
but also to the problem of caste. This caused the gender problems faced by Balinese women
to be more complicated and complex. The gender ideology seen through gender roles shows
that the gender role of Balinese women is a dual gender role, while the male role does
nothing. They only enjoy the social privileges that the community gives them.

Luh Kenten and Luh Kembren are figures who oppose patriarchal culture. They don’t
want to marry men. For them, men are not super beings to follow. Men are also not decision
makers in their lives. They do not want male domination to occur in him. Luh Kenten’s
hatred in the following quote confirms that.

(6) “Tidak. Aku hanya tidak senang gunjingan laki-laki yang duduk santai di kedai kopi setiap

pagi. Sementara aku harus kerja keras, kaki mereka terangkat di kursi. Tubuh mereka
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hanya tertutup kain yang begitu lusuh. Para laki-laki itu, aku yakin belum mandi. Anch
sekali tingkah mereka. Setiap hari dari pagi sampai sdiang hanya duduk dan ngobrol.
Mata mercka begitu ldiar serta sering menggodaku. Rasanya, aku ingin melempar kayu
bakar ke mata mereka.” (Tarian Bumi, 2017, pp. 31-32)

(7) “Aku tidak akan kawin, Meme. Aku tidak ingin mereka bohongi. Aku benci seluruh
laki-laki yang membicarakan perempuan dengan cara tidak hormat!”
“Mercka tidak pernah menghargai perempuan, Meme.”
“Tidak. Setiap hari aku saksikan sendiri kegiatan mereka. Ngopi hingga sdiang, sore hari
metajen, sabung ayam. Malamnya mereka bebas beristirahat ditemani istri. Nikmat sekali
hidup mereka!”
“Ya, Meme. Ini aku ucapkan dengan kesungguhan. Aku akan buktikan, kita bisa hidup
tanpa laki-laki. Aku akan buktikan ucapan ini!” (Tarian Bumi, 2017, p. 34).

Besides showing his hatred towards men, Luh Kenten also decided not to live with men.
He felt he could live without men. He really struggles to escape patriarchal culture, does
not want to live suffering because men have power over their lives. For him, men will only
become a burden of life when living together.

Another patriarchal culture championed by women in Earth Dance is rejecting the
customs and customs of women, after marriage and becoming a wife, having to join her
husband’s family. This can be seen in the following quote.

(8) 7Sari akan belajar dengan baik, Meme. Kalau Sari besar nanti, kita tinggalkan Odah.
Meme bisa hidup dengan Sari. Sari bisa membuatkan Meme rumah yang bagus. Ada
tamannya, Meme bisa menanam bunga-bunga sampai muntah. Meme bisa...” Luh Sari
terus mengemukakan keinginan-keinginannya. Suara bocah itu membuat Telaga diam.”
(Tarian Bumi, 2017, p. 3).

The above quote shows that Luh Sari, Telaga’s son, had an impian to make his mother
happy. Sari wanted to bring her mother out of her father’s family, especially from Telaga’s
in-laws, whom Luh Sari called Odah. Luh Sari also wants to make her mother a nice and
spacious house so that her mother can plant flowers with all her heart’s content. Hearing his
son’s dream, Telaga was just silent. He hopes that what will become his dream will come
true.

In patriarchal culture, women will join her husband’s family. Women are required to
be obedient and loyal to the rules and regulations that apply in the husband’s family. Women
must accept the entire treatment of the husband’s family. Telaga has done that. He was
willing to suffer from his in-laws’ treatment in order to maintain the loyalty of his love to
Wayan Sasmita, a Sudra man, whom he had chosen as husband. Every day Telaga’s father-
in-law always regards Telaga as the unlucky bearer of the calamities that have befallen his
family. Luh Sari also felt her mother’s suffering.

Luh Sari’s dream (wanting to make her mother happy, wanting to give a good home,
and wanting to leave Telaga’s husband’s family) is a form of rebellion and struggle that will
be taken so that Telaga can get out of her husband’s family. Luh Sari did not want her mother
to suffer from treating the mother against her mother.

2.2.2 Women’s struggle to get freedom

The form of women’s struggle for freedom is marked by speech, actions of the
character, and exposure of the narrator who describes the attitude (a) demands freedom of
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opinion and choice, (b) demands freedom of activity outside the home, and (c) demands
freedom of politics.

Article 1 Paragraph 1 of Law Number 9 of 1998 states, “The freedom to express
opinions is the right of every citizen to express their thoughts verbally, in writing, and freely
to be responsible in accordance with the applicable laws and regulations”. Thus, the use of
the right to express opinions must be carried out in a free and responsible manner. Free
means’ there is no pressure from any party ‘, while being responsible means ‘must be based
on prevailing norms, good intentions, and using common sense’.

The struggle of women to gain freedom in opinion is found in Earth Dance. The
following quote shows that.

(9) “Kelak, kalau kau jatuh cinta pada seorang laki-laki, kau harus mengumpulkan beratus-
ratus pernyataan yang harus kau simpan. Jangan pernah ada orang lain tahu bahwa kau
sedang menguji dirimu, apakah kau memiliki cinta yang sesungguhnya atau sebaliknya.
Bila kau bisa menjawab beratus-ratus pertanyaan itu, kau mulai memasuki tahap
berikutnya. Apa untungnya laki-laki itu untukmu? Kau harus berani menjawabnya. Kau
harus yakin dengan simpulan-simpulan yang kau munculkan sendiri. Setelah itu
endapkan! Biarkan jawaban-jawaban dari ratusan pernyataanmu itu menguasai otakmu.
Jangan pernah menikah hanya karena kebutuhan atau dipaksa oleh sistem. Menikahlah
kau dengan laki-laki yang mampu memberimu ketenangan, cinta, dan kasih. Yakinkan
dirimu bahwa kau memang memerlukan laki-laki itu dalam hidupmu. Kalau kau tak
yakin, jangan coba-coba mengambil resiko. (Tarian Bumi, 2017, p. 17).

The above quote contains advice from Grandma Telaga. My grandmother told Telaga
to convince herself before choosing men. Grandma also advised that Telaga was married to
a man who was believed to be able to provide calm, love and love. Do not marry only
because of compulsion or a system. Grandma doesn’t want her granddaughter, Telaga, to
suffer like her. In the past, my grandmother married her parents’ choice and forced the adat
system. My grandmother was not given the freedom to argue and choose a man who would
become her husband. Finally, my grandmother was unhappy, only the suffering she had
endured all her life. That is why, Grandma wanted Telaga to have the courage to express
opinions on her life choices.

In many cases, the right to freedom of expression for women is always hindered by
male domination. In state affairs, for example, the voice of women seems marginalized by
the voice of men. This happens because women are judged not to have brilliant minds and
many other shortcomings. With such conditions, women must struggle to get the freedom
to express opinions and thoughts so that women can be equated with men.

Luh Kembren’s figure struggles to gain freedom of opinion and make choices. This can be
seen in the following quote.

(10) “Orang-orang sering heran, alangkah beraninya perempuan itu menolak keinginan
raja. Mereka juga heran Kambren menolak hidup mapan. Kenapa? Bukankah dengan
menjadi selir kehidupannya menjadi terjamin? Memiliki tanah berhektar-hektar,
rumah besar, juga anak-anak yang ddiakui kebangsawanannya oleh orang banyak.
Bukankah itu sebuah prestasi untuk perempuan miskin seperti dirinya?”

“Hidupku hanya untuk menari!” Itulah kata-kata Kambren. Kata-kata yang selalu
diingat Telaga.” (Tarian Bumi, 2017, p. 94).
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From the quotation, it appears that people judge Luh Kembren as very brave in
rejecting the king’s wishes. Luh Kembren also refused to live well. He doesn’t want to be
a king’s concubine. Luh Kembren has no ambition to own acres of land, big houses, and
children who are recognized for their nobility. Luh Kembren prefers to live alone. He had
decided that he would spend the rest of his life just dancing.

Luh Kembren’s decision not to live together with men was a decision based on the bad
experiences he had experienced with men. Luh Kembren considers that men are selfish and
dominating women over life decisions. Therefore, Luh Kembren does not want his life to
be hurt and regulated by men. He prefers himself. He wants to spend his life with things he
likes, namely dancing. The attitude and decision taken by Luh Kembren is a struggle of a
woman to have freedom in opinion and to decide for herself.

So is Telaga. He dared to express his opinion and make the decision to leave the Griya
family to marry a Sudra man, Wayan Sasmita. This can be seen in the following quote.

(11) “Tiang tidak mau mengakui perbuatan ini suatu dosa, Meme. Ini pilihan dari beratus-
ratus bahkan berjuta-juta pilihan tiang dalam hidup. Bagi tiang ini keputusan paling
penting. Paling mahal. Tiang sudah sejak lama memikirkan akibat-akibatnya kelak. Juga
tiang sudah tahu apa yang kira-kira akan terjadi dengan hubungan keluarga kita dengan
keluarga griya. Tiang dan Tugeg akan atasi pelan-pelan.” (Tarian Bumi, 2017, p. 138).

Telaga has struggled to make decisions in his life. He wants to have the freedom to
make his life choices without any pressure on behalf of culture. The patriarchal culture has
made it oppressed and must bear the wounds of the provisions that apply in society. Telaga
wants to get the freedom to argue and make decision choices on his own life. Lake is ready
with all the risks and dangers that will be caused for that choice. He even volunteered to
leave the Griya family, whose life was full of guts.

2.3 Purpose of Women’s Struggle in Earth Dance

There are four goals of women’s struggle in Earth Dance: to (a) get equal rights, (b)
get public recognition, (c) get freedom, and (d) get a public role.
In Earth Dance, the equality of rights championed by female leaders occurs in two fields,
namely (1) the education sector and (2) the political sector. In the struggle of liberal
feminism, equality and parallels between men and women are the goals to be achieved.

Women'’s gait in political chess must be compared with men because every citizen has
the same rights regardless of gender and others. That means, women have the same
opportunities and rights as men in politics.

Luh Sekar’s figure in Earth Dance has been able to lift himself from the Shudras (low)
among the Brahmins (high). This can be seen in the following quote.

(12) “Luh Sekar bangga ddiangkat sebagai keluarga besar griya. Dia merasa dengan manjadi
keluarga besar griya derajatnya lebih tinggi dibanding perempuan-perempuan Sudra
yang lain. Konon kata orang, Luh Sekar memang selalu menampik cinta laki-laki Sudra.
Dia juga pernah bercerita pada sahabatnya, Luh Kenten, bahwa dia hanya ingin menikah
dengan laki-laki Brahmana, seorang Ida Bagus.” (Tarian Bumi, 2017, p. 21).

The above quote shows that Luh Sekar, as a sudra (mostly low-caste) woman, has a great

desire to be part of a brahman-cast family. He realized his dream by capturing a brahmin
man to want to marry himself. Luh sekar succeeded. After marrying a brahman-cast man,
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he changed his name to Jero Kenanga. Not only changed its name, he also left his old habits
while still sudra caste.

Luh Sekar’s struggle shows that every human being has the same rights in a state or
customary system. Women can also fight for their rights to be recognized in society.
Unlike Luh Sekar, Telaga actually shows the opposite. For the sake of love, Telaga is willing
to go down the caste: from a family of brahmin castes to sudras. Telaga is married to a Shudra
man. That caused him to get out of the Brahmin caste. Telaga also enjoyed his life as a Shudra

woman.

(13) “Aku tidak pernah meminta peran sebagai Ida Ayu Telaga Pidada. Kalaupun hidup terus
memaksaku memainkan peran itu, aku harus menjadi lakon yang baik. Dan hidup harus
bertanggung jawab atas permainan gemilangku sebagai Telaga.” (Tarian Bumi, 2017, p.
175).

From the quotation, it can be seen that Telaga actually did not want any caste attached
to him. For Telaga, caste is only a rule that should not tie it to life. The most important life
is to take each role seriously. Telaga’s decision to abdicate showed that Telaga considered
that manusdia was not distinguished by his castle. Every human being has the same rights in
the government. Manusdia who have high or low caste and men or women have equality in
politics.

The following quotation supports Telaga’s view which states that a person is basically
created in the same life and should have the same political rights. The quote can be seen as

follows.

(14) “Itu berarti tak ada larangan untuk menghadap-Nya. Seorang maling pun boleh datang
ke pura. Dia tidak memerlukan persetujuan para pemangku. Pernahkah kau berpikir
bahwa pura desa kita pernah dipakai menginap seorang pembunuh atau pelacur?”

(Tarian Bumi, 2017, p. 27).

The quote states that everyone has the same rights in a society. Places of worship, for
example, may be used by anyone. Is he a prostitute, a thief, or whatever, provided he arrives
with good intentions.

Understanding of patriarchal culture that is wrong in dividing the roles of men and
women today. Patriarchal culture only complicates and harms women’s position in daily
life. This can be seen by the fact that there are still many parents who think that the highest
level of education for women, he will only be in the kitchen. Such thinking is certainly very
oppressive to the existence of women. In fact, women are creatures created with various
advantages and privileges. Then, why patriarchal culture cannot recognize that women are
creatures that can also be compared with men, both physically and mentally.

Indonesian women try to get up and show their struggle to get out of patriarchal
culture. The ultimate goal to get out of the shackles of patriarchy is apart from the rules
that marginalize women so that women get equal rights, get recognition, get freedom, and
fill public spaces. To get public recognition, women want to show an attitude that rejects
the views that claim men as strong and super beings.

Feminists take a liberation movement that secks to fight subordination to women. The
movement aims to enable women to escape from the shackles of patriarchy and to oppose
men’s power over women. Women do not want to assume that men are strong and superior
beings. Women also want to get recognition of (the importance of) their existence for the
community, especially men
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Luh Kenten, a character in the novel Tarian Bumi, shows that women are creatures
who are strong and have extraordinary advantages compared to men. Luh Kenten wants
people to recognize that women are not subordinate to men, not creatures that need
protection from men. Women are independent beings and their existence is needed in
society. Luh Kenten’s statement can be seen in the following quote.

(15) “Luh Kenten memeluk perempuan tua itu erat-erat. Ddia yakin ddia bisa hidup tanpa
laki-laki. Untuk apa hidup dengan laki-laki. Kalau mercka tidak bisa melindungi
perempuan. Ddia percaya perempuan adalah makhluk luar bdiasa. Buktinya, dalam
tubuh perempuan ada susunan yang lebih rumit daripada laki-laki. Setiap lekuk tubuh
perempuan menawarkan sensualitas yang luar bdiasa. Memiliki nilai-nilai yang berbeda
satu dengan lainnya.” (Tarian Bumi, 2017, pp. 34-35).

The above quote reveals the attitude of Luh Kenten who does not want to live with
men. Why live with men if they cannot protect women. Luh Kenten is very confident that
women have extraordinary strength, which exceeds the strength of men. These strengths
can be seen in the curves of a woman’s body that contains high values of sensuality. That
value is clearly not owned by men. Luh Kenten wants to get public recognition that women
are creatures who are strong, independent and have special features.

Liberal feminism argues that freedom and balance are rooted in rationality. Basically
there is no difference between men and women. The struggle of women demands equal
opportunities and rights with men including rational desires. Until now, women are still
struggling to get their rights. One of the struggles that continues to be intensely carried out
is demanding freedom. The freedom that is fought for is to (1) get the freedom to issue
opinions and make choices, (2) get freedom of activities outside the home, and (3) get
freedom of politics.

The aim of women’s struggle for freedom of expression and choice is in the novel
Tarian Bumi. This can be seen in the figures of Luh Kembren, Luh Kenten, and Telaga. Luh
Kembren has decided not to marry. His disappointment with patriarchal (culture), made
Luh Kembren choose not to live with men. He has decided to spend his life dancing. This
can be seen in the following quote.

(16) Orang-orang sering heran, alangkah beraninya perempuan itu menolak keinginan raja.
Mereka juga heran Kembren menolak hidup mapan. Kenapa? Bukankah dengan
menjadi selir kehidupannya menjadi terjamin? Memiliki tanah berhektar-hektar,
rumah besar, juga anak-anak yang ddiakui kebangsawanannya oleh orang banyak.
Bukankah itu sebuah prestasi untuk perempuan miskin seperti dirinya?

(17) “Hidupku hanya untuk menari!” Itulah kata-kata Kembren. Kata-kata yang selalu
diingat Telaga. (Tarian Bumi, 2017, p. 94)

The above quote shows that Luh Kembren has the freedom to make choices. He refused
a king’s wish to live together. He knew that the rejection would carry a big risk for him,
but Luh Kembren was prepared for all the risks. Kembren has shown that he has the right
to have freedom of opinion and choice in his life: as a dancer.

Every citizen, both male and female, has the same rights in politics. The similarity in
politics is shown by the character Luh Sekar in the Earth Dance novel. This can be seen in
the following quote.
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(18) Mereka tidak buta bahwa aku bisa mengangkat nama desa ini. Kelak, orang-orang akan

mengenal desa ini karena aku, Luh Sekar.”

“Sekar!”

“Jangan memekik seperti itu”

“Makin hari kau makin aneh.” (Tarian Bumi, 2017, p. 29).

(19) “Ibunya memang bukan secorang bangsawan. Ibu telaga adalah perempuan Sudra,
perempuan kebanyakan yang disunting oleh laki-laki Brahmana, laki-laki yang dalam
darahnya mengalir nilai-nilai kangsawanan, keagungan, kebesaran, sckaligus
keangkuhan.” (Tarian Bumi, 2017, p. 10).

The above quote states that Luh Sekar finally managed to get out of the Sudra caste and
joined the Brahmana family because he had been married by a Brahmana man. This shows
that Luh Sekar has gained freedom of politics.

3. Conclusions

Based on the processing and analysis of the data presented above, it can be concluded
that the forms of women’s struggle in the Earth Dance are (1) the struggle to break
patriarchal culture and (2) the struggle for freedom. The form of women’s struggle to break
the patriarchal culture is marked by speech, actions of the characters, and the narrator’s
presentation in describing attitudes (a) men are not strong and superior beings, (b) men
have no absolute right to decide cases, and (c) women do not have to join the husband’s
family. Meanwhile, the goal of women’s struggle in Earth Dance is struggle (1) to get equal
rights, (2) to get public recognition, (3) to get freedom, and (4) to get a public role.
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